AAAAAA

T00c



8=
TERHE?

TEEREFETM
TEHNMETAREENE: A9
fHER TEMTH
BEEENEFER
TEHIAERR
TENRE: REFRNNESRUGWEH (TH)

FK
v EAEREIZNEEEZER

ET IR LR
EXTENHE
mEHRR
MEBEE

ER (EMIH



MR REIE

EEEEXEED

FIERNRIE

ZERIIRR

HEERNNE

REHEKNTMERE

BEETHEEFHE

B S

EEXEETIU

SFRE21E DNA

FEEENERERER

HEE IS

REETE

32

34

36

38

40

41

42

43

44

46

48

50

52

54

56



Crafting Taiwan 100: Years and more
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Introduction
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1920 fF (2EBEL) ik TTZ2) BERS - UBAFAHRE > RFIBFRERIZNERK | B
R EREMEMEIE RAMEEXRAMGHIEEE ERETCENEEMAERNBHE F
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EENBEH ﬁl‘]iﬁ?ﬁﬂ’]ggﬁ$ °
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R R BB O -

BETE > 2EET

This is an exhibition, based upon the notions of time, way of seeing and feeling, which lead us
straightforward into the world of crafts art in Taiwan. The first annals of Taiwanese crafts was a part of
the General History of Taiwan published in 1920. With the spectacle of a hundred years, we are able to
see the shape of the crafts art in Taiwan more clearly. The beauty created by the everyday practice in this
island, the innovation created by people’ s interaction and communication and the spirits created by
the ceaseless efforts from people devoting are all providing us with the courage to face the challenge in

the future.
Through a holistic review to the past century, we are able to understand the resilience, accumulation,
and rejuvenation of the crafts art in Taiwan and thus it offers us an opportunity to explore the cultural

resources in the future.

Crafts art for a century is an ongoing process.
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What is ‘craft’” ?
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Crafts art is a bodily knowledge that is hard to express through
pictures and words and a craft work is the ultimate realization
of that hardly-expressed bodily knowledge. In order to read the
language of a craft work, apart from understanding the skills,
sentiments and thoughts of the creator and user, one has also to

understand the environment and cultural context.
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The reading tool and connotation of ‘craft’ : people, places and things
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The living
. wisdom of
maritime
Taiwan
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Throughout history, the immigrants in Taiwan had been from Austronesian communities,
Han people and other diversity of peoples. All of them have shared a common experience of
crossing the oceans. These immigrants were all equipped themselves with prerequisite skills
and the island had provided them with natural resources for utilizing those skills into daily
tools. After centuries of evolving, the skills thus had developed into crafts art and eventually a

civilization of “beauty” had been created.
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The cultural exchange of crafts
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I 3 Ell\] éég )_?'E The development of craft:

Shifting from living techniques to aesthetic and social concepts
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Tools and materials are the key elements for developing the crafts art. These craft works have

displayed a developmental process of the interaction between tools (kiln, modeling tools) and
materials (clay, glaze).

As the development of tools reach its peak, the crafts art will also form a spectrum of styles,

functions and complexity: Some craft works become abstract and conceptual while others return to
hand-on warmth and environmental awareness.
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Walking into the time
and space of

Taiwanese Craft
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O17TF T2ERENEERBRBRIIE) N> TBEXC2HFE EREEREES
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MERANKRDIIRBEEE -

IEREEEERRSMERRIE > FHFCSHLET ZAERAKRE - HHRREE
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AAALEAEETZRIMELINECE  IREEDVBREE - IR SE5REEL
HLEEBEG TE2HB > KT ABFRIAESHH TRERAESF IS ; JHEB MMM
FRIBIBIEMESE ~ B URBREANEZF « 5EMETRMIR » RRRALE -
ERGHPECAMES REFAZINEBRTTNBREE > MAAEENATERHE
BIZNERTERE -

About a century ago, the skills to create daily utensils had been renamed to crafts. In the
Japanese Colonial Period, the self-made crafts from Han people and indigenous people
had been developed into industrial crafts and afterwards the whole industrialization,
standardization, promotion and marketing of craft works had been promoted. On the other
hand, the modernization and institutionalization of teaching and training in crafts had also
been practiced and the training facilities held by local governments or private companies had

played a significant role on the development of the crafts in Taiwan.

(RATERAIBFEER) (FEEZRBEHRR)

23



EXxTE20HE

? The Establishment of Industrial Crafts

EXTZERNERT  BEHRFNERAIZEXRMI -MERABEAFLEIZE > WMTHET
2 -BRIZ2F ARV HRNESEXCERNEALZ - ERKRNEES NP MAKSIER E
EHEMBAMINGR > LRIFFEARANERTER > AEETHZRENER © ILFFh5ERMBIA KL
By o WAREs ~ RAMIKES o

In light of industrial development, policies such as organized industrial counselling and Japanese
technology training were brought into bamboo and rush weaving crafts in order to make products
meet Japanese consumers’ need for daily life or other foreign markets. Materials or technology such
as lacquer and new paper products and glass were also introduced into the industry.
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Bustling on mute
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BRAEMR - MREGE MM EREAEERBIMS « 5  RE Wt - SBTE > DUIARIEEAE
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— AR - BMEERIEK T 0 EERARE ZAT >0 RMRIRAETERIEE -

Between 1910 and 1920, the raw materials of many craft works such as lacquer, glaze and stone were
from Mainland China. This trend had also attracted many crafts masters to visit Taiwan and left many

“competition works” with local craft masters. This was the flourishing period of crafts art in Taiwan
and many great works were created during this period. Craft works concerning folk belief and life
ceremonies, traditional embroidery or twined flowers were also sustained. Craft masters, keen for the
interests of the audience, have been always discovering the new trends and reflecting the change of
fashion and time.

(RREILHEER) (R

BT BB s B @S BMTHL



(83) BFREMEMT

(PEERES)
SR ETY

(KIpIRESE) T
B EREM PO sl

(&R MIRE
I EMEM P 2w

27



2I0W pue sies, 00T uemie] Supyeld

HH B ZRI

New Training Mode for Crafts

1920 B/ 40 FRERERMHIR TERIIGR RN > A BFHEXTERRZEEEM
BER IR > RERSEETRMEIGR > MALEFE > BAREMNURREGRKZINIHEEE
I SEMNEARIIE TRHETE58) ~EEBEN EHMITE2EEMR) ~ AARIH

MUARAEM TERBHEM) URBERILN 'ERHULIEEEFFR) ~ MABFRRKR TTW
BMMIZEER 5 HFEENALT - RIMMNEAR > BRZETENERELRENTE -

Between 1920 and 1940, “collective training mode” was applied across Taiwan to begin training
recruited apprentices and trained while production. Apart from the traditional apprenticeship or
familial heritage, this mode had also played a significant role in the development of crafts in Taiwan.
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‘Taiwanese
Crafts’
in Sight




1921 F2EXEHEMIL > BAERK+ENRABHUREREE > AMAARRUKRX
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EREEDEERNEEREIZ  TRERNEXBRZT BRERBE > EEREIN
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EF 1930 FR > EAKEEERAZEEANRERIZBEE » MRYANE > SEEMHERE
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m 1941 FETH (REZE) ~8AT E’Jz;"*%lé‘é’%? LEMNLE 1943 F > HARBXES
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HUZRE - RFHNEETE I%ifé’aj‘F E'JE’JEU% HEE-—D AR ERBIEE -

Despite the folk crafts of Taiwan had been
neglected in government’ s industry policy,
there were still insightful people who valued
it much. Among these people, Yen Shui-long,
along with all the editors in Folklore Taiwan
and other Taiwanese or Japanese writers, had
left many valuable documents to us. In 1943,
the father of Japanese Mingei Movement,
Soetsu Yanagi, had been invited to visit the
folk crafts in Taiwan; after his introduction, a
number of Japanese and European designers
had also been greatly impressed by the

bamboo craft in Taiwan.
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‘Discovering’  Folk-Crafts

1940 0 RAAEBZNEARBIZ  BERBEHELNRT - (RAEE) BTIEZ
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Bis (REEE) ARNEEREIZNRE - LB UARZAAHESLEN TREZ) B
stEm 0 = R ARHUR > BEEBR=TFHLIRENET -

In the 1940s, the first time the crafts art from Han people’ s folk society had been noticed by
the editors writers from Folklore Taiwan who devoted themselves in collecting and recording
the different crafts in Taiwan’ s folk society and spent many intellectual energy in discussing
the values of them. Such kind of intellectual appreciation had rarely been seen not only during
the Japanese Colonial Period but also thirty years after the Second World War.

(REERE) urn#EE (REEE)



(GHEs)
Bl EMEM P 2E

(HiBEHE)
B ERBEM PO 28

(FLEHD
B =E T ERTEHREDL

CBhibiE)
B EHEM PO 2E

33



2I0W pue sies, 00T uemie] Supyeld

Life Culture Movement of Taiwan
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In the 1930s, Yan Shui-long had conducted a general investigation for the crafts
across Taiwan and he had also established the Nan-ya Crafts Society in the 40s
which helped the rush and bamboo weaving crafts in Tainan to design, develop
and market their craft products. Yan had always reminded us of the importance of
Taiwan's own style and culture, applying local raw materials into designing and
creating craft works. It is people who have turned the raw materials into beautiful
craft works and it is these craft works which have turned our needs into beautiful
way of living.

(BRKBEMZEIER) £EHE FRKAEEE (EBIE) Hm\E, 1952
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1956 EEEESZF I EEF T E#EES 0 (Taiwan Handicraft Promotion Center ;
ff8 THPC) » 2EBERUBIETIZABENIIMEFIE o m THPC EAMINERBEBIMEARMR
RAMBZ > BEEEMNEMAELRGEMEEARERREEMENER - SEHE
THPC EZ ML B MIIGFAMER T > EEMBER AFER - RERESBELWEM
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1949 FHEBRBFESZ > HTEIMRENBERAEMAIMNIFIENEE » HERRH

WFE, BETEETEMNER - 1970 £4 > EEEERIIZHEE > 2BFRE VNERE
stE)  REEEFTD > MAEHBEIERRERARESE - EINEFITEAE 1970 £ 80 F
REZRRE  EF TRBHNITH NERESDARAAL-—RRRRRALE > FAFEME
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After the Second World War, the Taiwan Handicraft Promotion Center(THPC in short) was
established in 1956. The craft products had also been imbued with different provincial styles
brought into Taiwan by immigrants from China after the war. In the 1970s and 1980s, the term

“Living-rooms are Factories” had become well known and almost every family had dedicated
themselves in this exporting business. This had also become a collective memory for people of that

generation in Taiwan.

(BIEMFIEE) (PEFITHE) 12 5 (1959)
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Living rooms as factories
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BEBEIES) o FILEE 1970 £ 1980 FREDRE ; 1986 F > EEF ILXERMHOE
SEEERET 1540 B0 RIEFERESE - ERFTBAIS > RRFFARAINMEEENSH >
TERRANLD ©

After the Second World War, with us aid, Taiwan government
had decided to fully develop the handicraft industry and that
had also exercised a positive influence on crafts industry. Yet,
the craft products for daily need were substituted by plastic
products not for long. In 1972, Xie Dong-min, the Chairperson
of the Provincial Government, declared the policy of “The
plan to help the needy in Taiwan” and that had brought the
handicraft industry between 1970 and 1980 into its prime.
During the time, almost every family had actively devoted
themselves in this exporting production business.
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The story of pineapple lamp

1961 > EEFTEHEER OB H T ERERFTE
Ken Uyemura 2RE » B2 RABFIEEARME SR AT AN
MEBEE BB RMR T 1960 EFRREB R RMERINY
MEER— DEEEBE) - EEEBRRAR ~ 7wl
BEMRNIMER  fHEESHR IR  EEtENR
EBRAEE  BRALDWE o THMETIBH > TFE
B2 NERBEARS > BREORKTAZIEIERDN
BUM > STEERER o MERERERT LB M T &E B
BEHRNEEAT  AAMBENERMNMES > BUR
REMARNBENRAFFITTENRE ) BFEQSE > &
BT TEBHLNEREGE ©

CREEERE) 2021
HEEAREHTE

In 1961, Ken Uyemra, a Japanese American, was invited as a quest designer
by Taiwan Handicraft Promotion Center. During his stay in Taiwan, he worked
with Lin Xian-you, an professional from Muzha Laboratory, to design the most
significant export of bamboo products in the 1960s; that is, the “pineapple
lampshade” . In the export market, although the pineapple lampshade had
no advantage in price, its unique design still had gained many favors and
orders from foreign consumers.

(hEIFIE) > 77 85 (1965)
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The immigration and localization of crafts and styles

194 FRETHEEEBRHERECKMHITE »
HERAIMNEFTENEE - MEIMETHED T > 8H
FREENERTAAERANEESELZ—  MBFIE
HE EXERREHEAERNSEMFNEZRREER > it
REDZSEEARN—8 -

In 1949, the craft skills and products brought into Taiwan by
immigrants from different provinces in China had also been
applied into the production for exporting business. Due to
the influence of export market, the Chinese style products
were also deemed the key products of that period.
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Starting afresh for the crafts industries in Taiwan

SNMEFIRERZA EEFECAEFIZATHNR
Ao TERBBUTEET » 1954 FEE/KERER TEREIZE
) BEBRBEERFEME > KUMIT - AT~ BER
Bz BRI MBE RESCERR > BRBEEERMAT
ERBIEMRI EENME  IAZETENPEMGF
FEREC1959F > mEBTIEMBYNAS MmRFHIEW
BFr » WH 1973 FHAHS TEEEFTEMERL > 1
PeSH TEIEETEMRERT O NATS - ERHIER
MERERTS LHFNEEN > FTEMRRMRAMEIRIM
BUBR IS ~ BRI RV B S B S 1RREE > W HMAXEERETRIEE »
AEETBEXZNAME MABFAZIIN EEEEBIEE
FEANTRAEM R FRT LRI - piThRREFRA LIRS

(BiEETERRERDONBAZER)
(BEEFITEWRREFIFAE)

In 1954, the Nantou County Handicraft Training School was
chaired by Yen Shui-long. Based on the foundation built by Yen,
in 1973 the Taiwan Provincial Research Institute of Handicraft
was established and had played a significant role in the

(RB) FEHAE

development and training for the crafts in Taiwan.
EiI2ETEMRERPL 28
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‘Making’ for Self

(MESRTETERENEREFTE ) BREX

With or without fame, there are so
many craft participants in Taiwan
for making daily utensils and
ceremonial products. Even from
the impact of plastic products,
there are always some craft
products irreplaceable. For these
products connects more closely
to daily needs and the essence of
life; these craft products are stil
indispensable in everyday life for
local society.

AERITE  SEENGIIBEAEEERERMEE
FENFH > EEXINAAFZARER - AERAZ &
EEEMEMEARTRRFNIEE - IESIAIE
EmRENEGE > MHEZREZEMERL  F2IE2RERBE
MAEENEX  BRIEMERNEE  DAFENER
PMREENAR -

m 1970 FRAI% > BFERIEELUHEHERLS
TERM BEMHNES  REFZRAEANE - RiEL
MWEREM T BB ELESE o I MEBHME » FRK
EEOBZRANITE TR OARE - OB« #6515
BEBMIE -
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1990 0 REEMSKEGRAZSENFER > MIZBHEXNMAZENXLEEHE - HFE
RHBENFRELD > REBREENEEXEESR -

EBIMEF TRAE 1986 FEFNEE > HOBZZRAIEFRESH - EMERKF > BERK
STERFFNENONEZRSRENZTEN - 1988 F > 2B ETEXAE > IMNEFIENGIHE
EXH BEAEAINERELENE - M FAEENEXEBEEERE S TERRGE
HHbRiRE R > EEEROSBEEE - TiE > HIVHANEE > ARNAARINE » BE&
A% > REXIEFREFNEACEERM -AEASL=EXCLENBERES 28T 2MHEMHN
EFE XMby A TEHEEES -

1990 FRALIKRMEZEBTIE o ERBREEERE IMEEXE  EXEXEE NAHE
NZ—RMBZBMBIFEETEZNRE » URBRERKERES  XICEERFEIHNEE -
EENMBIZRBENE > TERITER_BRSSNBEARRERRT  T2HEBM 5 ERE
BE o BRUEAENUENRL - SMEEERD TRRAMBL NFTEEECIE > IWHED 15
BCmiy NAEMSXIEER -

In the 1990s, Taiwan’ s urbanization had led to the change of life styles and the manufacturing and
service industries had gradually been stabilized and had founded the primary industrial structure
of Taiwan. In recovering Taiwan’ culture, the crafts in Taiwan had highlighted “culture” as
its keyword. In the meantime, the policy of Incorporating Industry into Culture and Culture into
Industry had been proposed, after 921 Earthquake, the revitalization of local areas had also been
invested. There were also Cultural Revival Movement for Indigenous People and Cultural Heritage
Preservation Movement providing the development of local crafts in Taiwan with new resources and
energy. The paradigm shift was from living-room manufacturing memory of “making for others”

to fulfilling the cultural need of “making for selves” .

(EEBENE) =11 EYHE Kakawasan ALUERE =
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Safeguarding the DNA of Taiwanese culture

REMERBEETRFEINNIZ  REEBREEIHHNELEMCR  HEREETE
EEHNDONA BEFFTENERD  FEFRE > RELE2HAQEDEEN - TmBERANE
) BREEERER IMEFIEMNBERBANENA » UREELSEREFNEREBET >
REIZEEIHEE > E&RHK -

80 FHLUIK » BIBEE ~ (XICEERFEE) BT - RIFZEIMAEE SBEE - REM
A XIEES > RELZ2EXCHREFNRATZERE - 5FZ A SHAEN » DIHEAFAE
SREATR > BERESEHAZMAFHNRER  A2ETERTRE MU HBRE - FKMHE
hWEFZEMEEXRSFES ) BREGHEEZT » RAlmatm B REBIEFR -

The crafts living in Taiwan’ s folk life has encompassed the life memories from generation to
generation; this momentum can be described as the DNA of the crafts in Taiwan. Always being lively
and energetic, the folk crafts in Taiwan have cultivated many great craft masters who, passing down
their legacy in generations, have become the foundation of the refined culture of Taiwan.
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Seeing the world in the eyes of ancestors

WERZABERAERNREIRKERES T > A5FZ U
TEFRERNE N INBRERGERINRERESATIE
PHEBRHABRNRBRIZ  URBEEENERGIZES -
KBBREBERAXYMANBR  AFRERE « XIEHEMN
REHE - I2HEHESH RELABFREBRTHE
BANAMETH « RRAIBHNEKEEXESE -

m=d > EmEA o EIRELNITE » MBEEERA
ERRR - THF) RRERE > BE TEBREBEENES
MAKEERIRE - 00 FRLUKFEZBEFERALRE
IREVIBIE > FRER T REHRENTE2XE 0 MBBEREER
HEHERNEBTENE -

Before the coming of the 1990s, Cultural Revival Movement
for Indigenous People had already begun and the movement.
For instance, the weaving craft from Atayal People, the wood
carving and bead crafts from Paiwan People or the banana
fiber weaving craft from Kavalan People have been developed
to invent new possibilities and to retrieve the wisdom of
their ancestors. Through “co-working” , they recollect their
identities and preserves these crafts as well as the sustainability
of the whole communities.
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Reclaiming the power of place

1994 FEXESHBHERREE B2 EEMEHNEE
> BEERERE2NERNAEERNBIED > PRSI AR T HEIHIE
WiRAR o TE2/%0 0 ERELHIEFENTLE - MaE [XEEXLE E
EXAEMC) BIBEREBN T - SFE M TEHREXERME T ZIREZR
SeEER  ANFRIE s ZFARBE - RKEAZ S BEREE--MHBRAR
TEMR=HSE -

1999 FMN——AME > AR PR ENBIRLHRE > TEK
ABEREFCEROEN—ERE - BUZETEMRMUNESR > K
BIRRMEEIERT(F - ERMBUSEERIRE » UATBIHSKE
EXERMOBELY - MELELE ) WEBFENHRBREEEFEM
ERSLER -

(BHh4RE) =xRmEg1ta
Kakawasan &LWLZEE

In 1994, the beginning of the Community Development policy had been proposed to act as certain
identity movement for local cultures. The policy also reflected upon the lost humanity and land ethics
from the overheated economic development. Crafts, a connection to the land, is one of the elements in
collective memory. With the support of the policy of “Incorporating culture into Industry and Industry
into Culture” , local crafts had also found a way to become industrialized and this transformation had

also brought vigor to the local community again.
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Craft and Design

EETE > PEERTRENER  NRABTHAE  RARG G T #D
BEROTED  EEEFEUIERBREHITRNER © 2002 FIRHE 2010
AN (LAIRER) B > BIA TEMRRH N (FRASTNER o

MmER > FEZTE2BRE  BEEENEGRHMNEE ) BUEXE ¥R
LEAREERNER BETZERENBEEEAEM L » HERRHE
ALEEEANRAEE BERZEGLNIEZ2MRAMNERBIRNEZTFENX
MHIZEE @ BEEFEFRBEENAIR - MRBUENEEEENESD  RFF
BINEE MBS > EERBMINERNER » REMERREHTEXE o

During a century, the outstanding craft masters
in Taiwan are said to being the most sensitive
towards customer’ s needs and market dynamics;
they are also the most innovative and resilient
people who equips themselves with knowledge of
production management. They have the ability to
find a good balance between function, technology
and design and create the most suitable and
beautiful products to use in everyday life. All in
all, these qualities will work altogether to create a
well-rounded crafts culture in the future to come.

(43 1§) Konstantin Grcic ~ =88
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The Art of Craft
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T2 BRNKEEBEMZE > BE7T T2ERORMNENE - RIFEAERER TR
DE > URMEIHNER > EEEES -

MEETZ > REMEXCER IREFNZHRERER > RFAERSEF > UARBREF -
EETZ EIZ2EREAEEERRRNANBEFMELENSE  MEXTREACRENE
EHE AEEXEHNBEER

The aesthetics of craft is distinguished from which of the visual arts. You must be stunned by the

integrated beauty of craft when you reach the understanding of techniques, the mindful design for
users and the root bound to land reflected by the works.

Crafts in Taiwan have showed rich diversities from interaction of peoples through the time. Various
practitioners have brought their crafts to the island across the sea and their creativities have never
been limited by the border of sea. Taiwanese craft is the beauty and innovation nurtured by living
experience of craft practitioners on the island. The beauty of craft have been integrating to the
everyday life of Taiwan, and have contributed to form an unique culture of Taiwan.
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Craft

Manifesto

BRUKEBERR

IREBNEFIRMKEEMN > HEESTRIZRE? RXRAEASBEEEMLLE
Mz R BHEEREMOEE > EE—BEETF - SRAKEMN
IRUWESREEER - EHETERRIRET REREE > £EFEMEILET > T8
BEIBEEMMAEORE  BEEREMNET - BFMERA > EHHENRA -

BE-BEENBK - BT7TERBK  EEMILBRFEMERR - LEBURRE -
MENHM—XB—REH > BHEMSMEWROESRE ) (B8 8 1989
F 5 BRI KECHR)

Things made by hands reveal beauty. One has to cultivate interests of life. With
such interest, life can be less strained but warmer.
Mahatma Gandhi had spun and weaved a feet of Khadi cloth by hand; that was

his way of spirit cultivation.

(BAHR) BEKE
EIZETEMTERD L 2R



BER > IENIZBERE  FEUCHITERBREAUNERER > fiam—BEENHE
LU S ERVRZEL 0 EEE  BANEEEE;

NEEMENRENH > MBXFHHNER ;

HERAERN ~ DENRALEER  BHRMAEMCEIZEHEMRAZE ~ ARBIFEBE -

FEit » TR > AETEHERNER ?
MREWFE 2121 F > RELBINZETE > FEMEREK?

For centuries, the crafts art, along with its practitioners, has been still persistent in its

uncompromising attitude towards the modernity and thus an alternative choice has been created.

The choice could be deeply connected to the local community which has always kept vigilance of

the power struggle and capitalist exploitation;

it could just reflect upon the tacit knowledge of bodily practice over the limited experience from
any written knowledge;

or it could liberate us from the disciplined and atomized modern society and offer us a different
possibility for a more socially complacent and humanistic life.

In this sense, isn't the form of the craft in resemblance to the form of a community?

If you could live in 2121, what landscape of Taiwan's Craft would you prefer to see?
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Craft Manifesto

FHEETE2ERMNAFAE > ERFAEE N HNANEELE - EFRTENHERRT
BERIAETI

2021 FERMEE HIE FEE UBTENBAEB M -BER® « TERE - BiR%
FEEXE2-BRAEERFHRE LoD MALENT > M Craft for All #EENZE 42
TEFLTRE  EfRREEEIZLRAEEETEEENTEERZEERR -

12 BENHEERE RBEERENER  TABXLARENZFRER - M
THAETENFMEE > BAEEIZ2EAXREERNZELE  —ERTENEEENRE
o BEENME -



Within the centennial development of the crafts industry in Taiwan, there lives a collective memory
for everyone from generation to generation. The conversation between everyday life and crafts is
always in progress.

We have opened a new chapter for Green Crafts in 2021. With the values of Green Crafts such as
persistence and concentration, work ethics, delight in labor, beauty of everyday life, naturalness,
circulation, balance, tolerance and vitality which can put into practice by division of labor, we wish
to promote a prospect project for the Green Crafts in Taiwan under the principle of Craft for All in
order to achieve the double goals in making a sounder crafts ecosystem for Taiwan and in fulfilling
the social practice within the artistic values in crafts art.

The social practice of Green Crafts is an advocacy for certain attitude towards life as well as
providing a support system for cultural citizenship. It is our hope to create more altruistic values in
crafts art and to expand its influence of humanistic concerns. We can positively reshape our life with
the aid of crafts art and bring more beauty to the society.
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